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Umélec lisi se od ostatnich lidi v tom: vyjadiuje-li navenek, sdéluje-li myslenku nebo zdZitek, postupuje tim, Ze vyhleddvd
a vybird formy, jeZ seskupuje v organickou souvislost dojmovych harmonii a hodnot. Cldnkuje tedy peclivéji neZ kdo jiny. Tento
vybér déje se bud'za konftroly a za stdlé dcasti rozumu, nebo intuitivné.

Af je jeho postup pri vyhleddvdni jakykoli, musi mit pevné body — a musi viddnout prostiedky, jeZ mu dovoluji, aby se vyrov-
nal s viemy a pocity. V tomto pfipadé, zvidsté kdyZ védomi — védéni schdzi, je umélci tfeba, aby se oprel o bdzi pozitivnéjsi
a pevnéjsi nez je ta, kam jej strhuje intuice, jeZ mu nemdze tu bdzi dodat, je-li ji samojediné pouZivdno. Jsa povoldn, aby tidil
a vybiral, mohl by se uchylit k urcitym svym predstavdm, ke svym koncepcim, jeZ si uCinil napf. o né¢em vzneseném nebo
krdsném, o tom, co shleddvd umérnym a harmonickym a co jiZ musil odhadnout a zhodnotit bud'chladnou analyzou, nebo
jen polovédomymi pocity.

Jestlize vSak mu chybi tato predchozi zkuSenost nebo nestaci-li, aby mu pomohla vytvorit ndcrt, zachytit to, o¢ usiluje, vraci
se osudné od této mezery, od té nemoZnosti vyjddrit Gplné organicky soubor, ke skladisti svych subjektivnich obraz( (ledaZe
by pomyslel na prispéni modelu). Uchyluje se k tomuto subjektivnimu kapitdlu, po trosSkdch shromaZdovanému, vytvorenému
ze vsemozné smeési, kde vSechny pfijaté obrazy utvdreji, smésujice se a pfemériujice, obraz jaksi jediny, jeden typ pro kaZdy
Z nich. Tato zdsoba, tento rezervni kapitdl je pro ,umélce’ Zivotni otdzkou. Heslo je nezménitelné — uméni nespocivd v tom,
podat prirodu’ (vzbuzovat emoci fyziologickou nebo i patologickou), nybrz hlavné a predevsim v Stastném vyjadrovdni hnuti
duse a srdce — obrazy, jeZ se staly ,druhou pfirodou:

FrantiSek Kupka | Tvofeni v uméni vytvarném | Praha 1999, s.173—174

HEMISFERY | Lucie Siklovd

Levé hemisféfe se obvykle pfipisuji pfedevsim funkce jako analytické mysleni, matematicko-logické schopnosti, feCové schop-
nosti, védecké uvazovdni, psani, pociténi, motorické reakce, pojem o ¢ase. Prava hemisféra hosti funkce jako celostni mysleni,
intuice, sluchové viemy, predstavivost, tvofivost, hudba a uméni ¢i denni snéni. Ale — nd$ mozek neni bezpodminecné tak
dichotomni, jak se zpo€dtku myslelo. Obé hemisféry spolu Uzce spolupracuji. Napfiklad matematické schopnosti jsou nejsil-
néjsi, kdyZ obé hemisféry pracuji dohromady.

Tvorba Tomdse Polcara se dlouhodobé odviji v cyklech (Hniti plodi Ziti, Atomos, SOma, Rezonance). Na pocdtku stoji pfimd
zkusenost se skutecnosti, setkdni s néjakym jevem, jez poslouzi jako odrazovy mUstek. Ndsleduje ponor do jezera asociaci
a Uvah, které se postupné krystalizuji do sdéleni skrze konecny obraz (sochu ¢i malbu). Tomds Polcar napliiuje ve své tvorbé
oba zakladni pfistupové principy, infuici a ratio, které spoluurcuji lidskou psyché, a vytvafi obrazy svéta smyslového a svéfa
ideji jako formulace svého nazirani byti skrze tento svét. Nepfichdzi na né zlehka, je v nich obsaZeno spousta prdce a odfikdni.
Zije v Slavéting nad Ohfi, coZ pro sou¢asny ,umélecky provoz' predstavuje tFictvrtecni klauzuru. Beton pro svoje rozmérné
objekty si michd sém a malba Stétcem, i ta monochromni, je vysledkem soustfedéni a Usili o dokonalost potfebného vyrazu.

Vystava Hemisféry v Karlovych Varech pfedstavuje dalsi z Polcarovych hledacskych vyprav za pozndnim a pochopenim
sebe a naseho svéta s jejich presahy. Symbolicky sleduje téma hemisfér ve dvou kfidlech galerie: v jednom na obrazech
krajiny, ve druhém na geometrickych strukturdch a sochdch.

Infuitivnimu a smyslovému mysleni odpovidd expresivni umélecky pfistup pfedstavovany krajinomalbou. Malif pfichdzi
do krajiny, pozoruje, nechdvad se ji prostupovat. Nalézd barevnost, jiz nechal vstoupit skrze fialové, okrové a zelenkavé tony,
jez potkal v kraji zatopenych piskoven okolo némeckého Schwandorfu. Obrazy s tématem fiéni krajiny vznikly na sym-
poziich vénovanych Zdernku Sykorovi, odehrdvaiicich se kolem Pocedélic pfi Ohfi u Loun. Zdenék Sykora, nezli zacal fvofit
struktury pomoci algoritmG generovanych pocitacem, byl zprvu ryzi krajindf. Jeho rané krajiny jsou realistické a postupné
prochdzeji od impresionistické skladby pfes expresivné fauvisticky vyraz, az se mu méni v kompozice z plodnych barevnych
skvrn, stdle vice fendujici k abstrakci, avSak nepozbyvajici svoji koloristickou senzudlnost. Polcar obdobné pracuje se skvr-
nou a mnohé jeho krajiny, byt ¢asto monochromni, odstinové vsak neméné bohaté, se chce ddvat do souvislosti se Syko-
rovymi zahradami. Pracuje se svétlem a svétlo znamend barvu. Sleduje feku z jednoho mista, fen samy pohled zachycuje
v riznych okamzicich, barvou tvofi krajinny prostor i emoci. Malé obrdzky vznikaiji pfimo v plenéru u feky, krajina je tak
blizko, feka v pfimém dotyku tak redind, aZ se v akrylu ocitne fi¢ni pisek a tvofi na pldtné zrnité struktury. Proud pfichdzi,
odchdzi, pfebéhlo svétlo, piebéhl stin, biehy zdstdvaji a zarover se proménuji. Reka pfedstavuje mizeni i vééné plynuti
mezi symbolickymi bfehy. Neuchopitelnd voda brnké na nevédomé struny. Cas se rozpadd. Stdvdm se souédsti celku.

Rozumovému pfistupu odpovidd geometrizujici poloha, védomé potlacujici malifsky rukopis vyménény za myslenku a vypo-
vidajici univerzdlnim jazykem. Cisté geometrické tvary. Rytmus, opakovdni, sit. Chyba. Zivot. Oproti pfedchozimu modu sougdsti
celku se zde autor stdvd pozorovatelem. Vlychdzi z tvaru hexagonu, kterym je dlouhodobé uhranut. PGvodné jej inspiroval
Sestiuhelnik buriky vceliho pldstu jako dokonaly, harmonicky Utvar a — nositel symbolickych vyznama. Ve hie jsou souvislosti
hexagon (butika pldstve) — hexagram (Salamounova pegef)”. Oba tvary jsou vizudInimi ekvivalenty $estky. V anfice a stfedo-
véku bylo &islo 6 povazovdno za nejdokonalejsi Cislo, (soucet i ndsobek svych édsti1+ 2 +3,1x 2 x 3) a tedy €islo harmonie.

Pro TomdsSe Polcara Sestithelnik asociuje predevsim rdd i Zivot pro svoji schopnost Zivelného a zdroven pozvolného vytvareni
sité ve vypozorovaném fddu, jejiho narGstdni a poté opét postupného rozpaddni a ndsledného mizeni.

Sesticipa hvézda tvofend dvéma vzdjemné se prostupuijicimi trojuhelniky, sjednocujici aktivni muzsky a pasivni Zensky princip & ohef
a vodu, vzduch a zem, symbolizujici prostupovdni viditelného a neviditelného svéta. Tedy ve zkratce siednoceni protikladd.



Dominantnim obrazem ¢dsti expozice vénované ,rozumové” hemisfére je sestava, sklddajici se z deviti fad po fficeti péti
obrazech, tedy celkem 315 variant na téma $estiohelniku. Cislo se bliZi po¢tu dni v roce a odpovida ¢asu, ktery prosel béhem
tvorby kompozice. Rozmérnd mozaika z malych pldten na dfevéném ruéné vyrobeném blindrdmu o stejném rozméru vznikla
pro prostor stény, na které byval umistén svatostdnek v synagoze v Hranicich na Moravé™. Nejde tu ale o kabalistickou &isel-
nou spekulaci. Polcar md rozum. ZGstdva umélcem. Strohé geometrické kompozice by mohly byt vysledkem néjakého algo-
ritmu, ale pocita¢ neni Polcarova parketa. ZOstdvd malifem. Kazdd kompozice je jedine¢nou, neopakovatelnou soucdsti celku,
jedinecnym origindlem, promyslenym a pak namalovanym. Jedine¢nou soucdsti jako clovék ve spole¢nosti, véela v Ulu, vtefina
v case. Aufor tkd sif z prazdna a do prdzdna ji nechdvad ¢asem rozpoustét. Na rozlehlé malované sestavé je ¢as pfitomen
symbolicky. Cas. Na &as zaostuje i maly, pfesto umisténim Ustiedni, kli€ovy obraz na elni sténé tohoto kfidla. Cerné ozubené
kolo i slune¢ni kotou€ zdrover upominaii na plynufi i kolobé&h.V roce 2013 instaloval Polcar do lesa na misté byvalého lomu
nad Slavétinem skupinu Sestihrannych betonovych objektG Soma. Ve volné krajiné umisténé objekty ¢asem skute¢né obrostly
mechem a staly se soucdsti okolniho lesa. Polcar je z lesa symbolicky vyzved| a nainstaloval jako vznikajici a opét se rozpada-
jici sit. Pravé v tomto momentu plynuti krystalizujiciho do tvofeni a poté se rozsypdvajiciho do mizeni se obé polohy, raciondlni
i citové intuitivni, potkdvaiji. A Zivy mech casem uschne k dalsi proméné.

**Polcar své instalace rad umistuje do sakrdlnich prostord komunit rizného vyzndni. Vystavoval v kostele sv. Igndce jezuitského konviktu

v Chomutové, v Kapli Pohfebniho bratrstva Zidovské obce v Lounech, v Libefiské synagoze v Praze, v Go¢drové kostele Sboru knéze Ambroze
v Hradci Krdlové ¢i v klatovském kostele sv. Vavfince. V hranické synagoze ddle rozviji cyklus Séma.

SOMA 12018 | 2012 | beton, 30 — 150X 40 — 70X 20



An artist is different from other individuals in that if he expresses himself outwardly or if he conveys his ideas or experiences,
he moves forward; he is searching and selecting those forms that he has collected in an organic context of impressionable
harmony and values. Thus, he is able to articulate more prudently than anyone else. This particular selection process occurs
either because of control and the constant participation of reason, or else it occurs intuitively.

No matter what his approach is toward this search, the artist must have fixed points — and he must have the passion of
those means that allow him to cope with his perceptions and feelings. In this case, especially when he lacks knowledge-con-
sciousness, the artist needs to rely on a more positive and stronger base, more than those who are brought on by intuition
— which cannot add fo the base if it is used singlehandedly. He is summoned to sort and select. He should fall back on his
own certain ideas, his own concepts that he has put into effect, like something magnificent or beautiful that he perceives as
proportionate and harmonious and that he has already had to appraise and evaluate either by cool analysis or merely by his
semi-conscious intuition.

However, if he lacks that previous experience — or if it does not provide him with enough to help him sketch it, to capture
what he desires — he fatefully returns from this gap — from the impossibility of expressing a completely organic ensemble —
to the warehouse of his own subjective pictures (unless he thinks of using a model). He resorts to this subjective capital after
gathering all of the fragments, creating from all different mixtures, where everything is used to make the pictures, mixing and
transforming, an image that is unique, one type for each and every one of them. This supply, this reserve of capital is a life-
-long question for the “artist’ The slogan is unchangeable — art does not consist of the ‘giving nature” (inspiring the emotion
either physiologically or pathologically), but above and beyond in the happy expression of the heart and soul movement — the
pictures that have become “second nature”.

FrantiSek Kupka | Tvofeni v uméni vytvarném | Praha 1999, s.173—174
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HEMISPHERES | Lucie Siklovd

The left hemisphere is often aftributed fo functions such as analytical thinking, mathematical and logical skills, and the abi-
lity of speech, scientific reasoning, writing, counting, motor reflexes, and the concept of time. The right hemisphere hosts those
functions such as holistic thinking, infuition, the perception of hearing, the imagination, creativity, music and arf, as well as
daydreaming. However, at first glance, our brain is not necessarily that dichotomous as it may seem. Both hemispheres work
closely together. For example, mathematical skills are the strongest when both hemispheres work in unison.

For a long time, Tomds Polcar has been developing his work in cycles (Hniti plodi Ziti / Decay Engenders Life, Atomos, Soma,
Rezonance). At first, experience becomes reality — an encounter with some kind of phenomenon that serves as a springboard,
followed by a dive into a lake of associations and reflections that gradually crystallise into the communication of the final
picture (sculpture or painting). In his work, Tomds Polcar fills both fundamental principles of access; intuitions and ratios that
co-determine the human psyche and create images of a sensory world and a world of ideas as a formation of his vision of
being through this world. It does not come lightly to them; they require a lot of work and renunciation. He lives in Slavétin
nad Ohfi, where for the contemporary “arfistic operation” is a three-quarter clause. He himself mixes the concrete for his large
objects and the brush painting — even the monochrome art — is the result of his concenfration and effort of perfecting the
necessary expression.

The exhibition in Karlovy Vary, entitled Hemisphere, is yet another of Polcar’s quests of exploring and understanding oursel-
ves and our world with its enjambments. It symbolically follows the theme of the hemisphere in both wings of the gallery:
one wing contains pieces of landscape art and the other is filled with geometric structures and sculptures. The landscape
paintings represent the expressive, artistic approach and correspond to the way of thinking that uses infuition and senses. The
painter enters info the landscape, looks around, and allows what he sees fo penetrate him. He discovers a wealth of colours
that he encountered in the region of flooded sandstone of Schwandorf (Germany) and allows them to flow through — from
purple to ocher and tones of green. His riverside landscape pieces originated at symposiums that were dedicated fo Zdenék
Sykora and took place af Ohfe u Loun near Pocedélice. Zdenék Sykora was originally a landscape artist and rather began
creating structures by using algorithms that were generated by a computer. His early landscapes are realistic and gradually
emerge from the Impressionist compositions, eventually moving through the dramatic Fauvist expression until evenfually
being fransformed into a composition from a flat coloured spot, tending more towards abstraction yet not diminishing its
own colourful sensuousness. Polcar similarly works with this spot and many of his landscapes, though often monochromic
and perhaps less richly shaded, seem to provide a contfext to Sykora’s gardens. He works with light and light means colour.
He follows the river from one place; a similar perspective captured in other moments. The area of the landscape and emotion
created by colour. Small images appear on the plains near the river; the landscape is so near; the river is so real and in direct
contact that the sand on the riverbank finds itself in the acrylic and creates a grainy structure on the canvas. The stream
enters and leaves; light passes, shadows pass, the banks of the river remain and at the same time are changing. The river
represents the disappearance and the eternal flow between the symbolic shores. The water cannot be grasped and strums on
unconscious strings. Time falls apart. | become a part of the whole.

Logical approach corresponds to the geometric position, consciously suppressing the painted manuscript that is replaced
by the notion and universal language. Clear, geometric shapes. Rhythm, repetition, a network. A mistake. A life. Compared
to the previous module, the artist here becomes the observer. This is based on the shape of the hexagon that has been
hexed for a very long time. Originally inspired by the six-sided cell of a honeycomb as a perfect, harmonious body — and
the bearer of symbolic meanings. The contexts of the hexagon (honeycomb) are found in this game — the hexagram (the

n



Seal of Solomon)*. Both shapes are the visual equivalents of the six. During the Antiquity and the Middle Ages, the number
6 was considered fo be the perfect number, (the sum and the multiple of ifs parfs 1+ 2 + 3 or 1 x 2 x 3) and thus the number
of harmony.

For Tomds$ Polcar, the hexagon was primarily associated with the order and his life for his own ability fo create a lively — yet
af the same fime gradual — nefwork in a noticeable order; its growth, its gradual decay and then its ultimate disappearance.

The dominant image of the exhibition — dedicated to the “rational” hemisphere — is a cluster of nine rows of thirty five pictu-
res, in total 315 variations hexagons. This number comes close fo the fotal number of days in a year and reflects the amount of
time it took fo create the composition. A large mosaic created from small canvases of handmade, wooden sashes of the same
size created walls for the space, that a sanctuary in a synagogue in the region of Hranice in Moravia had been placed™.

This is not a Kabbal-like speculation of numbers. Polcar has a sense of reason. He was still an artist. Strong geometric
compositions could be the resulf of some kind of algorithm, but the computer was nof Polcar’s forte. He was still a painfer.
Every composition is unique, an unrepeatable part of a whole, a one of a kind original, carefully thought out and then painted.
A unique component — like one person in society, a bee in a beehive, a moment in time. An arfist casts the net out of the void
and leaves it to dissolve into the void over time. Time is symbolically present on the large painted set. Time. For a while he
focuses on the small, yet central key image on the front wall of this wing. The black jagged wheel and the sun disc remind
one of flow and circulation. In 2013, Polcar created the installation Séma, a group of six-sided concrefe objects in a forest in
Slavétin —in a place where a quarry was once located. In this open landscape, the objects over the course of fime gradually
grew moss and became a part of the surrounding forest. Polcar symbolically removed them from the forest and reinstalled
them as an emerging and disintegrating network. At this moment in time, we are witness fo the flow of a type of crystallisa-
fion into a shape as it meefs the spilling out info oblivion — both rationally and emofionally intuitive. And the living moss will
dry up and become the next transformation.

A six-pointed star formed by two mutually permeating triangles, unifying the active masculine and the passive feminine principles; or fire
and water, air and earth, symbolising the permeation of the visible and invisible world. In short, the unification of the opposites.

** Polcar enjoyed placing his installations in the sacred spaces of communities of all different kinds of faiths. He has exhibited in the

St. Ignatius Church located af the Jesuit convict in Chotumov, the Chapel of Burial Society of Jewish communityin Louny, the Liber Synago-
gue in Prague, Gocar's ABM Gallery in Hradec Kralové, as well as the Church of St. Lawrence in Klatovy. The cycle enfitled Soma can still be
seen in Hranice.
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SCHWANDORF 17020 | 2017 | pldtno, akryl, 190x160 SCHWANDORF 17019 | 2017 | pldtno, akryl, 190x160




SCHWANDORF 17017 | 2017 | pldtno, akryl, 190x160 SCHWANDORF 17018 | 2017 | pldtno, akryl, 190x160




REKA 18057 | 2018 | platno, akryl, 190x 160 REKA 18058 | 2018 | pldtno, akryl, 190x160
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REKA 18056 | 2018 | platno, akryl, 190x160 REKA 18055 | 2018 | pldtno, akryl, 190x160




REKA 18006 | 2018 | pldtno, akryl, 190x130 KRAJINA 17004 | 2017 | pldtno, akryl, 190x130
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KRAJINA 17001 | 2017 | pldtno, akryl, 190x120
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KRAJINA 17003 | 2017 | pldtno, akryl, 190x120
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KRAJINA 17002 | 2017 | pldtno, akryl, 190x120 KRAJINA 17005 | 2017 | pldtno, akryl, 190x130
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REKA 18001 | 2018 | pldtno, akryl, 190x130 REKA 18002 | 2018 | pldtno, akryl, 190x130
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REKA 18003 | 2018 | platno, akryl, 190x130 REKA 18004 | 2018 | pldtno, akryl, 190x130
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OHRE POD SLAVETINEM 1701317016 | 2017 | pldtno, akryl, 30x40
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SOMA 18062 | 2018 | netkand textilie, juta, akryl, 150x150
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SOMA 12005 | 2012 | pldtno, akryl, olej, 60x 40

textilie, juta, akryl, 150x150

d

| 2018 | netkan

SOMA 18063
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SOMA 18011 | 2018 | pldtno, akryl, olej, 190x 735
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SOMA 18061 | 2018 | juta, akryl, 150x 450
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Seznam vystavenych praci
Sal vlevo

1. SCHWANDORF 17020 | 2017 | pldtno, akryl, 190x160

2. SCHWANDORF 17019 | 2017 | pldtno, akryl, 190x160
SCHWANDORF 17017 | 2017 | pldtno, akryl, 190x160
SCHWANDORF 17018 | 2017 | pldtno, akryl, 190x160
REKA 18057 | 2018 | pldtno | akryl, 190x160

3

4

5

6. REKA 18058 | 2018 | pldtno, akryl, 190x160

7. REKA 18056 | 2018 | pldtno, akryl, 190x160

8. REKA 18055 | 2018 | pldtno, akryl, 190x160

9. REKA 18006 | 2018 | platno, akryl, 190x130
10.  KRAJINA 17004 | 2017 | pldtno, akryl, 190x130
1. KRAJINA 17003 | 2017 | platno, akryl, 19ox120
12. KRAJINA 17001 | 2017 | pldfno, akryl, 190x120
13.  KRAJINA 17002 | 2017 | pldtno, akryl, 190x120
14.  KRAJINA 17005 | 2017 | platno, akryl, 190x130
15.  REKA 18001 | 2018 | pldtno, akryl, 190x130
16.  REKA 18002 | 2018 | plétno, akryl, 190x130
17. REKA 18003 | 2018 | pldtno, akryl, 190x130
18. REKA 18004 | 2018 | pldtno, akryl, 190x130
19.  OHRE POD SLAVETINEM | 17013 - 17016 | 2017, pldtno, akryl, 30x 40

Sal vpravo

20. SOMA 12018 | 2012 | beton, 30 — 150X40 - 70X20

21. SOMA 14038 | 2014 | beton, 120x150

22. SOMA 15002 | 2015 | beton, 180x220

23. SOMA 18062 | 2018 | netkand textilie, juta, akryl, 150x150
24. SOMA 18063 | 2018 | netkand textilie, juta, akryl, 150x150
25. SOMA 18061 | 2018 | juta, akryl, 150x150

26.  SOMA 180m | 2018 | pldtno, akryl, olej, 190x735

27. SOMA 12005 | 2012 | pldtno, akryl, olej, 60x40
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TOMAS POLCAR
13.5.1973 Praha

STUDIA
1991-1998  Akademie vytvarnych uméni v Praze

1991-1992  Atelier sochafstvi Il., prof. Hugo Demartini

1992—1994 Afelier monumentdlIni tvorby, prof. Ales Vesely

1994—1998 Atelier intermedidlni fvorby, prof. Milan Knizak

SAMOSTATNE VYSTAVY /vybér/

2018
2017
2016

2015

2014

2013

2012

20m

2010
2008

2007
1998

1992

SOMA, Galerie Synagoga, Hranice na Moravé

OBRAZ, GAML, Louny

KRAJINY, Topi¢0v salon, Praha

KRAJINY 11, Galerie Uffo, Trutnov

SIRKA VYSKA HLOUBKA, Galerie mésta Blanska, Blansko
INTERVALLUM, Galerie Klatovy / Klenovd, Kostel sv. Vavfince, Klatovy
REZONANCE, Galerie U Prstenu, Praha

BOD, KRUH, NEKONECNO, Galerie AMB, Sbor knéze AmbroZe, Hradec Krdlové
REZONANCE, Galerie Prostor 228, Liberec

POLE, Galerie Kotelna, Ri¢any

SOMA, Stfelnice, Slavétin

KYKLOS, GAML, Louny

KYKLOS, Rabasova galerie Rakovnik, Novd sifi

ARCHE, kaple Pohfebniho bratrstva Zidovské obce, Louny

SOMA, Libefiskd synagoga, Praha

ATOMOS, Galerie Makrdc¢, Praha

ATOMOS, Vrchlického divadlo, Louny

HNITI PLODI ZITI, ATOMOS, kostel sv. Igndce, Chomutov

HNITI PLODI ZITi, Vrchlického divadlo, Louny

RETROSPEKTIVA+UZLE, Galerie XXL, Louny

UMELECKE DILO VE VEREJNEM PROSTORU (SCSU), REKLAMNI KAMPAN
NA OBYCEJNE PREDMETY, Praha, /spole&né s Ester Polcarovou/
PORTRETY NAHYCH LIDI, pfestupovd ¢dst metra A — C, Praha
SCHRANY, Galerie Hostivice

SPOLECNE VYSTAVY /vybér/

2018
2017
2016

2015
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OBRAZY ZIMY VE VYTVARNEM UMENI 19.—21. STOLETI, Galerie u Bilého jednoroZce, Galerie Klatovy / Klenovd
SOCHA A OBJEKT XXII./ SCULPTURE AND OBJECT XXII. BRATISLAVA

KRAJINOU ZDENKA SYKORY, GAML, Louny

KRAJINA, UMENI A FOTOGRAFIE, Sou¢asné uméleckd dila v krajing DOX, Praha

HVEZDNY PRACH, Galerie Alternativa, 0GY, Jihlava

KONKRET-ISM 1967/2015, TopicGv salon, Praha

LANDSCAPE FESTIVAL Praha 2015, Ndkladové nddrazi Zizkov, Praha

KRAJINOU ZDENKA SYKORY, GAML, Louny

2014 KONKRETNI PODZIM, KLUB KONKRETISTU, Védeckd knihovna, Hradec Krdlové
PISNE KOSMICKE, Galerie Trafacka, Praha
ART SAFARI 27, Studio Bubec, Praha

2013 45 LET POTE — KLUB KONKRETISTU A PRATELE, OGV, Jihlava
ART SAFARI 26, Studio Bubec, Praha

201 MARAKOVCI, Zdkolany, GMU Roudnice nad Labem; Makré& Praha
/NI. mezindrodni biendle industridIni stopy/

2010 DO JINYCH KRAJIN, kostel sv. Anny, Jablonec nad Nisou

2009 INTERMEDIALNI SKOLA, Galerie ¢&s. velvyslanectvi, Berlin

2008 SVAROV KONFRONTACE 08, Svdrov u Prahy

2007 ANNABERG, MEZINARODNI SOCHARSKE SYMPOZIUM, Annaberg
1. MALIRSKE SYMPOZIUM SMOLNICE, Galerie XXL, Louny

2006 VELETRH UMENI, Galerie XXL, Louny

2004 16,5 SOCHY, VSUP, Praha

2001 Projekt STEEL

2000 KONEC SVETA, Ndrodni galerie, Praha

1999 PUBLICDOMAIN, I11. OSTERREICHISCHE TRIENNALE ZUR
FOTOGRAFIE, Graz, /spolecné s Ester Polcarovou/
FOTOGRAFIE, Ceské centrum, Berlin
OBJEKT, INSTALACE, Alternativni prostor Roxy, Praha
UMENI INSTALACE CZ, Projekt STEEL, Praha
NEPLANOVANE SPOJENI, Mdnes, Projekt STEEL, Praha

1998  SNIZENY ROZPOCET, Mdnes, Praha
DIPLOMANTI AVU 98, NG Veletrzni paldc, Praha

1997 II. BIENALE MLADYCH, DOm U Kamenného zvonu, Praha
ZVON 96, (vybér), Synagdga — Centrum su¢asného umenia, Trnava
YOUNG CZECH ART, Tatranskd galéria, Poprad
UMELECKE DILO VE VEREJNEM PROSTORU, Ndrodni galerie, Veletrzni paldc, Praha
ATELIER M. KNiZAKA, HAMU, Lichtensteinsky paldc, Praha

1996  MRKACKA, Galerie MXM, Praha
SVAROV KONFRONTACE 96, Svdrov u Prahy
NOVY ZAKON V UMENI, Galerie Ambit, Praha

1995 AVU, Mdnes, Praha
STARY ZAKON V UMENI, Galerie AVU, Praha
VYSTAVA AVU, Svitava

1994 VYSTAVA AVU, Disseldorf

1992 VYSTAVA AVU, Paléc u Hybernd, Praha

KONTAKT: info@tomaspolcar.cz
www.tomaspolcar.cz
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TOMAS POLCAR
13 May 1973, Prague

EDUCATION
1991-1998  Academy of Fine Arts in Prague

1991-1992  Sculpture Studio Il, prof. Hugo Demarfini

1992—1994  Studio of Monumental Art, prof. Ales Vesely

1994—1998 Studio of Intermedia Art, prof. Milan Knizdk

SOLO EXHIBITIONS /selection/

2018
2017
2016

2015
2014

2013

2012

20m

2010
2008

2007
1998

1992

SOMA, Galerie Synagoga, Hranice na Moraveé

PAINTING, GAML, Louny

LANDSCAPE, TopicOv salon, Praha

LANDSCAPE II, Galerie Uffo, Trutnov

WIDTH HEIGHT DEPTH, Galerie mésta Blanska

RESONANCE, Galerie U Prstenu, Praha

POINT, CIRCLE, INFINITY, Club Concretists, Hradec Krdlové
RESONANCE, Galerie Prostor 228, Liberec

AREA, Galerie Kotelna, Rigany

SOMA, Stfelnice, Slavétin

KYKLOS, GAML, Louny

KYKLOS, Rabas Gallery New Hall, Rakovnik

ARCHE, Chapel of the Jewish Funeral Brotherhood, Louny
SOMA, Liben Synagogue, Prague

ATOMOS, Galerie Makrd¢, Prague

ATOMOS, Vrchlicky Theatre, Louny

DECAY ENGENDERS LIFE, ATOMOS, Church of St. Ignatius, Chomutov
DECAY ENGENDERS LIFE, Vrchlicky Theatre, Louny

RETRO SPECTIVE+KNOT, Galerie XXL, Louny

ARTWORK IN PUBLIC SPACES /SCSU/, ADVERTISING CAMPAIGN
FOR ORDINARY OBJECTS, Prague (with Ester Polcarovd)
PORTRAITS OF NAKED PEOPLE, transfer area between metro lines A and C, Prague
RECEPTACLES, Galerie Hostivice

GROUP EXHIBITIONS (selection)

2018
2017
2016

2015
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PAINTING OF WINTER IN ARTS 19st - 21st century, Galerie u Bilého jednoroZce, Galerie Klatovy / Klenova Klatovy
SOCHA A OBJEKT XXII./ SCULPTURE AND OBJECT XXII. BRATISLAVA

LANDSCAPE OF ZDENEK SYKORA, GAML, Louny

LANDSCAPE, ART AND PHOTOGRAPHY, Contemporary artwork in the landscape, DOX, Praha

STAR DUST, OGV Jihlava

CONCRET-ISM 1967/2015, Topi€0v salon, Praha

LANDSCAPE FESTIVAL Praha 2015, Nakladové nadrazi Zizkov, Praha

LANDSCAPE OF ZDENEK SYKORA, GAML, Louny

2014 CLUB CONCRETISTS, Védecka knihovna, Hradec Kralové
SONG OF COSMOS, Trafacka, Praha
ART SAFARI 27, Studio Bubec Praha
2013 45 YEARS AFTER, CLUB CONCRETISTS, OGV Jihlava
ART SAFARI 26, Studio Bubec Praha
201 MARAKOVCI, Zdkolany, GMU Roudnice nad Labem; Galerie Makrd¢, Prague
/TIB of Industrial Vestiges/
2010 TO OTHER LANDS, Church of St. Anne, Jablonec nad Nisou
2009 INTERMEDIA SCHOOL, Gallery of the Czech Embassy, Berlin
2008 SVAROV CONFRONTATION 08, Svérov
2007 ANNABERG, INTERNATIONAL SCULPTURE SYMPOSIUM, Annaberg
SECOND SMOLNICE PAINTING SYMPOSIUM, Galerie XXL, Louny
2006 ART FAIR, Galerie XXL, Louny
2004 16,5 SCULPTURES, VSUP, Prague
2001 Project STEEL
2000 THE END OF THE WORLD, National Gallery, Prague
1999 PUBLICDOMAIN, I11. OSTERREICHISCHE TRIENNALE ZUR
FOTOGRAFIE, Graz (with Ester Polcarovd)
PHOTOGRAPHS, Czech Center, Berlin
OBJECT, INSTALLATION, Roxy alternative space, Prague
ART INSTALLATION CZ, Project STEEL, Prague
UNPLANNED CONNECTION, Mdnes, Project STEEL, Prague
1998 REDUCED BUDGET, Mdnes, Prague
AVU GRADAUTES 98, National Gallery, Trade Fair Palace, Prague
1997 SECOND BIENNIAL OF YOUNG ARTISTS, Stone Bell House, Prague
ZVON g6, /selection/, Synagogue - Center of Contemporary Arf, Trnava
YOUNG CZECH ART, Tatranskd galéria, Poprad
ARTWORK IN PUBLIC SPACES, National Gallery, Trade Fair Palace, Prague
STUDIO OF M. KNIZAK, HAMU, Liechtenstein Palace, Prague
1996 BLINK, Galerie MXM, Prague
SVAROV CO NFRO NTATION g6, Svdrov
THE NEW TESTAMENT IN ART, Galerie Ambit, Prague
1995 AVU, Mdnes, Prague
THE NEW TESTAMENT IN ART, Galerie AVU, Prague
AVU EXHIBITION, Svitava
1994 AVU EXHIBITION, Dusseldorf
1992  AVU EXHIBITION, Hybernia Palace, Prague

CONTACT: info@tomaspolcar.cz
http://www.tomaspolcar.cz
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KYKLOS | GAML Louny | 2013 | foto Petr Zhof
OBRAZ | GAML Louny | 2017 | foto Jifi Jiroutek
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OBRAZ | GAML Louny | 2017 | fofo Jifi Jiroutek

KRAJINY | Topi¢Uv salon | 2016 | foto Ester Polcarovd

INTERVALLUM | Kostel sv. Vavfince v Klatovech,
Galerie Klatovy Klenovd | 2015 | foto Ester Polcarovd

INTERVALLUM | Kostel sv. Vavfince v Klatovech,
Galerie Klatovy Klenovd | 2015 | foto Ester Polcarovd
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OBRAZ | GAML Louny | 2017 | fofo Jifi Jiroutek

SOMA | Galerie Synagoga, Hranice na Moravé | 2018 |
foto Ester Polcarovd

SIRKA, VYSKA, HLOUBKA | Galerie mésta Blanska | 2015 |
foto Ester Polcarovd

KYKLOS | GAML Louny | 2013 | foto Petr ZhoF
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